This is a photo of Jaidev Baghel
demonstrating his traditional craft of lost-
wax bronze casting to students on his first
visit to the Department of Prehistory and
Anthropology in 1985. | first got to know
Jaidev in 1982 when | carried out 13 months
of post-doctoral research on the economy
and culture of the Halbi-speaking people of
Bastar District in Central India. Jaidevis a
proud descendant of an Aboriginal artisan
community called Gadwa. They cast bronze
images from broken pots and pans using
the tools that have been on display in the AD
Hope building since 1985.

Dr Jaidev

Baghel's Wax
Casting Tools

Jaidev Baghel
Bronze figure and selection of wax
casting tools (1985)

Brass, beeswax, clay

Provenance: Purchased from the
artist in 1985

Jaidev's first visit to Canberra was hurriedly
arranged. In August 1985 | got a surprise
phone call from Jaidev Baghel saying that

he was in Sydney on a cultural exchange
program called /In the Face of Change:
Traditional Crafts in Modern India organised
by the Crafts Council of Australia (CCA 1985)
When | told Professor Anthony Forge, my
then head of school, about this his reply
was instant: ‘Invite him and his friend down
to Canberra to give a display of their
traditional craft to interested students and
staff.” Ten days later Jaidev and Sukhpal Nag
Dhurwa, a stone carver also from Bastar,
were demonstrating their craft to a captive




audience in the School of Art. At the end of
their week-long stay Professor Forge, whose
research interest was in art and material

culture, purchased all their tools, and some

of their sculptures, for the School's collection.

So successful was the visit that a subsequent
visit was planned and brought to fruition

in 1991. What impressed me about Jaidev
when | first met him in 1982 was not just his
traditional skills, but his cultural knowledge
of the oral traditions of Bastar and his
concern to fight for the social, cultural,

and economic well-being of the Aboriginal
artisans of Bastar. “Behind the superb cast-
metal images of the tribal deities of Bastar,
an article by Jaidev begins, ‘lies a rich world
of myth and legend. Master craftsman Jaidev
Baghel recounts some of these stories, now
in danger of being forgotten, even by the
tribals’ (Baghel, 1982). | resolved to learn
something of this tradition. The second six-
week trip was planned so that | could work
with Bastar folklorist Harihar Vaishnav on the
transcription and translation of some Bastar
myths whilst Jaidev conducted classes on his
traditional casting technique in the Sculpture
Department of the School of Art.

Again, this trip proved successful. Clare
Martin, a sculpture student, successfully
managed to produce a small sculpture using
Jaidev's techniques. She also produced

an eight-page draft document of what she
learned about his craft and how to adapt it
to suit Australian materials and conditions
(Martin, 1991). The National Gallery of

Australia purchased some of Jaidev's

works which were displayed in one of their
exhibitions, for which | contributed a short
article (Gregory 1995-96).

Jaidev Baghel, for his part, went on to
become one of India’s most acclaimed
traditional bronze sculptors. His art is
displayed in museums and galleries around
the world. Prime Ministers and Presidents
of India have presented him with numerous
awards, Raipur University has honoured him
with a D. Lit, art historians have discussed his
work (Hacker, 2016), and a Hindi author has
published a story of his life that has recently
been translated into English (Vaishnav, 2019).
The acclaim Jaidev has achieved has helped
raised the status of the Aboriginal artisan
community of Bastar. It has given them a
market for their work thus enabling their
families, and their traditional craft, to survive
and flourish.
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The SoAA collection holds 15 gourd artefacts.
Though small, this interesting collection
represents some of the wide range of uses
to which gourds have been put by the people
of New Guinea. The great majority of gourd
artefacts surviving in museum collections
around the world, including the SOAA one, are
made from the dried, hard, fruit shell of the
cultivated bottle gourd (Lagenaria siceraria).

Before the mid to late nineteenth century,
such gourds, along with another ubiquitous
natural product, bamboo, were used as
containers for many purposes in New Guinea.
These included containers for water, for
cosmetic oils and fats, for lime (used with
betel nut chewing), and for storing the seeds
of some crops. More dramatically, gourds
were also used in some parts of the country
as penis sheath (phallocrypts), and elsewhere
for crafting masks for ceremonial and other
purposes. With the advance of the colonial
frontier, however, gourds were rapidly, and
almost universally, displaced by industrial
products of tin, glass and plastic. By the early
twenty-first century it was rare to find gourd
plants still being cultivated anywhere in the
country.

The SoAA collection of gourds includes a
range of artefacts illustrating some of these
uses: containers for water (c. six items), for fat
or oil (possibly one item), and for lime (three

New Guinea
Gourds

items); one phallocrypt; and, less usual, two
neck ornaments displaying very small (less
than 5 cm diameter) gourds. The everyday
use of many of the containers is reflected in
their simple, undecorated appearance (Fig.1).
The only items displaying designs incised or
burned on the gourds are two of the lime
containers (Fig.2), and one of the small neck
ornament gourds (Fig.3).

Figure 1. Gourd water container



